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Camille Norton
Professor of English
Department of English

University of the Pacific                                                                                                                                                                                                       

3601 Pacific Avenue                                                                         
Stockton, CA 95203

Phone (209) 946-2122
Fax (209) 946-2002

Email: cnorton@pacific.edu

EDUCATION
Ph.D., English and American Literature and Language, Harvard University, 1992

A.M., English and American Literature and Language, Harvard University, 1987

B.A., English Literature, summa cum laude, University of Massachusetts/Boston, 1983
TEACHING
Professor of English, The University of the Pacific, Stockton CA, 2005-Present
Associate Professor of English, University of the Pacific, 1999-2005
Assistant Professor of English, The University of the Pacific, 1994-1999

Lecturer, Committee on Degrees in History and Literature, Harvard University, 1992- 1994
Teaching Fellow, English and American Literature and Language, Harvard University, 1988-1992
BOOKS
Corruption: Poems. New York: HarperCollins (December 2005). Winner, The National Poetry Series 2004, selected by Campbell McGrath.

Resurgent: New Writing by Women.  Edited and with an introduction by Camille Norton and Lou Robinson. University of Illinois Press, 1992.  Cloth and paper, 208 pp.  
Collection of innovative contemporary work by writers, filmmakers and visual artists, with an emphasis on collaborative writing, on writing that combines the strategies of fiction and 

theory, and on writing created for visual and performance media. Nicole Brossard, Trinh T. Minh-Ha, Jenny Holzer, Kathleen Fraser, and others.
BOOK MANUSCRIPT

Dreamland: Poems.  Completed August 2010. 

WORK IN ANTHOLOGIES
The Best American Poetry 2010. Edited David Lehmann, Guest Editor Amy Gerstler. New York: Scribners, 2010.
COLLABORATIVE POETRY FOR MUSIC COMPOSITION AND VISUAL ARTS
“Oli’s Dream,” libretto for multi-media composition for piano, computer, and video, Jarek Kapuschinski and Camille Norton, performed in Belfast, Ireland, June 2010; at Stanford University, January 17, 2010; The Time of Music Festival, Viitasaari, Finland, July 4, 2008; at Animator/2008, 1st International Animated Films Festival, Poznań, Poland, July 7, 2008.
 “Breath,” poem and visual installation commissioned by E.G. Crichton for “Lineages,” an exhibit at the San Francisco Gay and Lesbian Historical Society (June-October 2009).
“Sexecological Collage Maps,” text and ink on paper, with Elizabeth Stephens and Annie Sprinkle for the “Love/Art Lab.”  Summer 2009. See Love/Art Lab.org
“The Frog Prince #2,” poem set for choral work in collaboration with Caroline McCaskey, retitled “The Feminine Deal,” The Conservatory of Music, University of the Pacific, Gender and the Arts Festival, University of the Pacific, April 2009.

“Little Wicket,” poem commissioned by Elizabeth Stephens and Annie Sprinkle for “The Green Wedding,” at “Intervene! Interrupt”: Rethinking Art As Social Practice,” U.C. Santa Cruz, May 17, 2008.

“Lifting Bellies,” text for drawings on paper, with Annie Sprinkle and Elizabeth Stephens for “The Love/Art Lab,:April 2007. See Love/Art Lab.org
“Five Poems for an Alternate Encyclopedia,” in conjunction with “The Alternate Encyclopedia,” a solo exhibit by Sue Johnson, commissioned by the artist, The Tweed Museum of Art, University of Minnesota Duluth, January 2004. (Museum Catalogue, Summer 2004). Also shown in 2005 at Carleton College, Northfield, Minnesota and at the John Michael Kohler Art Center, Sheboygan, Wisconsin in 2006.
“The Real (Dolly) Wilde,” presentation of collaborative work with SPIR (Jill Casid and María  DeGuzmán) at The Center for Cultural Analysis and The Literary and Cultural Theory Program, Carnegie Mellon University, September 1997.  Photo—tableau of Oscar and Dolly Wilde, conceived by Casid, DeGuzmán, Jane Picard, and Camille Norton, with text (poem) by Camille Norton.  
--“Oscaria/Oscar”, exhibited by Casid and DeGuzmán in Works of Mourning: The Knights of Sadness and Oscaria/Oscar. At Pulse Art Gallery,  New York. May 23-June15, 1996.

--at “Millenium Reproaches: Anxiety and Apocalypse at the Fins de Siècles,” Tufts University, Boston, October 20, 1995.

--at Women Artists of the World, shown in conjunction with Bejing and Beyond: Conference on Women's Issues, Dudley House, Harvard University, October 14-28, 1995. --at “Boston (In Dialogue) Now,” exhibition at the Institute of Contemporary Art (ICA), Boston, August-October, 1994.

--at “Grave Impostures.”  At Watershed Media Center, Bristol, England, May-July 1994. 

“Spells from Memory,” performance of multimedia radio play, directed by Jane Picard, written by Camille Norton, Pelle Lowe, Fido Rodenbeck, and Jane Picard. Performed by Camille Norton and Felice Shay.  At The Massachusetts College of Art and at Crone’s Harvest, Boston 1993-1994.

“Mercy,” original poem and voice-over in Earthly Possessions, a film by Pelle Lowe.  Copyright 1992.  Screened 1993-1998 at The Museum of Modern Art, New York;  The Whitney, New York; The Yerba Buena Center for the Arts, San Francisco;  Pacific Film Archives, Berkeley CA; The American Museum of the Moving Image, New York;  Museum of Fine Arts, Boston.  Distributed by Canyon Cinema, cat. #8.
 “The Body in Question,” mixed media installation with text by Camille Norton,

with Fido Rodenbeck, Jane Picard, Ellen Sperling, Pelle Lowe.  Eventworks.  The Tower Gallery.  Massachusetts College of Art, 1991.
Recent Poetry in Journals 

“Summer Afternoons at the Love/Art Laboratory,” poem, Feminist Studies, Fall 2009, vol. 35, no.3.
“Nature” and “The Prison Diary of Bartlett Yancey Malone” poems, Field: Contemporary Poetry and Poetics, Spring 2009.

“Waiting for God” and “Rocket” (poems), The Greensboro Review, Spring 2009.

 “Estuary (poem). Caffeine Destiny, September 2007.
 “Eight Pieces for Gertrude Stein,” in “Re:Print: Poems from Nine Remarkable Recent Books.”

American Poet: The  Journal of the Academy of American Poets. Vol. 30, Spring 2006.

“Index of Prohibited Images” and “Paradise”, poems, Field: Contemporary Poetry and Poetics, Spring 2005. 
“The Scattered Remnant: The Altamont, California,” poem, The Colorado Review, New West Issue, Summer 2004. 
 “The Green Baize Table,” poem, Ekphrasis,  Spring 2004.
“The Ideal City,” poem, Tiferet: A Journal of Spirituality, Winter 2004. 
“Savonarola’s Cape,” poem, IRIS: A Journal About Women, Fall 2003. 
“The Green Baize Table,” poem, The White Pelican Review, Fall 2003.

“Monday Music” and “Songs Against Ending” (“The Fruitflies”: “The Worm”; “The Water Beetle”; “The Moths”), poems, Field: Contemporary Poetry and Poetics, Spring 2003.
“White Page of Winter,” poem, The Berkeley Zen Center Newsletter, December 2002.
“’Trying to forget about what you are told you can or cannot do’: a conversation with filmmaker Pelle Lowe.” How2: On-line Journal of Women and Experimental Writing.  Winter 2000. <http://www.departments.bucknell.edu/ 2/current/readings/pelle-lowe.html> 
"At the Chinese Museum, Locke, California " and "Eight Pieces for Gertrude Stein,” poems.  Field: Contemporary Poetry and Poetics, Spring 1999. 
 “Pairs” (with Lou Robinson), collaborative prose-poems, Resurgent: New Writing by Women. Eds. Norton and Robinson. University of Illinois Press, 1992. 
“My Chinese Dress,” poem. The American Voice,  December 1991. 
“Animal Instinct,” “That Coffee,” and “They Do Not Touch” in Word of Mouth: Short-Short Stories by Women.  Edited by Irene Zahava. The Crossing Press, 1991.  
“No Evidence Has Been Found,” poem, The Georgia Review, Spring/Summer 1990.
Essays on Poets and Writers
“Poetry: 1900-1940,”  chapter in annual journal published in book format, American Literary Scholarship 2004, Duke University Press, eds . David J. Nordloh (Indiana University), Gary Scharnhorst (University of New Mexico).  October 2006.  

“Love and Work,” essay, part of a symposium on National Book Award winning poet, Jean Valentine.  Field: Contemporary Poetry and Poetics, Fall 2005. 

“After Reading Spaces Like Stairs,” essay, The Gail Scott Reader, Guernica Press (Canada, 2002).  
POETRY RESIDENCY FELLOWSHIPS 

2011            Ucross Foundation,  Clearmont Wyoming
2010           Red Cinder Art Center, Big Island, Hawaii
2009          The Virginia Center for the Creative Arts, Amherst, Virginia
2007          The Ragdale Foundation, Lake Forest, Illinois

2006          Hedgebrook Writers Colony, Whidbey Island, Washington
2006           Saint Mary’s College, Saint Mary’s City, Maryland 

2005           The Virginia Center for the Creative Arts, Amherst, Virginia 

2004           The Eastern Frontier Society, Norton Island, Maine.

2003           The Virginia Center for the Creative Arts, Amherst, Virginia

2002           The Virginia Center for the Creative Arts, Amherst Virginia

2002           The MacDowell Art Colony, NEA Fellow, Peterborough, New Hampshire
SCHOLARLY LECTURES AND ACTIVITY
Panel Chair and Participant, “The Poem as Ghost/Haunted Americas,” The Associated Writers and Writing Programs Conference, Washington, D.C., February 2011.
Panel Chair and Participant, “Poetry Outside the Academy: Building Communities Through Urban Poetry Centers, Radio Programs, and the Blogosphere,” The Associated Writing Programs Convention, Denver, Colorado, April 7-10, 2010.

“Elizabeth Bishop and Robert Lowell,” The Sacramento Poetry Annual Poetry Conference, April 2009.

“Sylvia Plath: The Poet in Time,” a symposium on Sylvia Plath with novelist Kate Moses (author of Wintering), and Professors Zhou Xiaojing and Diane Borden, UOP UC Ballroom, October 27, 2008.
“Reading Anne Carson’s ‘Hopper’s Confessions’,” The Sacramento Poetry Center, April 2008.
“The Contemporary Scene in American Poetry,” Department of American Studies, University of Florence, Italy, March 25-27 2007.
“Ocatavio Paz and Walt Whitman,” lecture for The Chicano Studies Program, Cal State Northridge, January 2006.

Visiting Scholar, The Rosenbach Museum, Philadelphia, Pennsylvania, August 2003, funded by a SAAG Grant, University of the Pacific.
“Robert Lowell: The Poet as Persona” and “Poetry and Performance from Langston Hughes and Allen Ginsberg to Contemporary Slam Poets,” two lectures presented to the Department of American Studies at the University of Florence, Italy.  March 13-14 2001.

“Music, Lyrics, and Libretto,” on-stage interview with Iola and Chris Brubeck.  Brubeck Festival 2001.  The Brubeck Institute, University of the Pacific, Stockton CA.  February 2001.

“Degenerate Signs: Dolly Wilde, Oscar Wilde, and the Politics of Cultural Mourning,” Modernist Studies Association Conference, University of Pennsylvania, Philadelphia, October 13, 2000.
"In the Embrace of Intelligent Machines: Ridley Scott's Alien and the Nightmare of Late-Stage Capitalism," presented as the Zuckerman Lecture at the Psychoanalytic Institute, San Francisco, April 1998.

"Psychoanalysis and Poetics, Freud and H.D.," paper presented as part of an evening program sponsored by Gender Studies ("Metaphors of Medical Discourse: Gender and Psychoanalysis in Film, Drama, Poetry") The Bechtel Center, University of the Pacific, February 1998.

"Reading the Body as a Way of Acknowledging Difference," lecture and panel

 ("Warming Up the Climate for Gay and Lesbian Students in the Classroom), The Associated Writing Programs Convention, Portland, Oregon, March 1998.
“Psychoanalysis and Poetics, Freud and H.D.,” The American Psychological Association, Psychoanalysis Division, Denver, Colorado, March 1997.
Visiting Scholar, Bibliothèque Jacques Doucet, Paris, July 1996, funded by SAAG Grant, University of the Pacific, summer, 1996.

“The Borders of the Lyric: Prophecy and Psychiatry in the Work of H.D.,” The California American Studies Association,” Occidental College, April 26, 1996.

 "Writing from the Image", The Pacific Writer’s Conference: “Opening the Field: Experiments in Poetry, Film, Story” at the Feather River Inn, CA May 31-June 4, 1996.
Visiting Scholar, The Huntington Theater, Boston, 1994. Two public lectures on Tennessee Williams’s  “A Streetcar Named Desire”
HONORS AND AWARDS

“The Prison Diary of Bartlett Yancey Malone,” originally published in Field: Contemporary Poetry and Poetics, chosen by Amy Gerstler for The Best American Poetry 2010 (Scribner’s 2010).

The National Poetry Series Open Competition winner for 2004, for Corruption: Poems.  Chosen by Campbell McGrath.   HarperCollins, 2005.
Nominated by the Northern California Book Reviewers Association for the 2006 Northern California Book Award in Poetry for 2006.
Nominations for the Pushcart Prize in Poetry by The White Pelican Review, Fall 2003; and by Field: Contemporary Poetry and Poetics, Spring 2003.

The Hollingsworth Prize (for “The Green Baize Table”),The White Pelican Review, Fall 2003.

Scholarly and Artistic Activity Grant,  University of the Pacific 2003.

The Eberhardt Teacher-Scholar Award, University of the Pacific, 1998.

Who’s Who in America’s Teachers, 1996, 1998, 1999, 2001, 2002.

The Derek Bok Teaching Award, Harvard University, 1992.

The Dexter Prize, awarded by the Department of English and American Literature and and Language, Harvard, for study in Great Britain, 1988. 

The Grolier Prize in Poetry, Cambridge, Massachusetts, 1982.
